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SOME RECENTLY ACQUIRED RARITIES IN 
POTTERY AND PORCELAIN 

Among the recent accessions to the Museum is a choice collection of pot- 
tery and porcelain presented by Miss Mary and Miss Sarah Lewis in memory 

of their brother and sister, Dr. Francis W. Lewis 
and Miss Elizabeth W. Lewis. Having been gath- 
ered together in Europe many years ago, by experi- 
enced and discriminating connoisseurs, this collec- 
tion, while comparatively small in the number of 
specimens it contains, covers a wide range in time 
and in variety of manufactures, including many rare 
and valuable examples of early German stonewares, 
Persian pottery, hard paste porcelains from the lead- 
ing factories of France and Germany, natural soft 
paste and pate tendre or frit body porcelains of Eng- 
land, France, Spain and Italy, and a carefully 
selected group of old Chinese and Japanese wares. 
Most interesting, perhaps, are the pieces of pate 
tendre or artificial soft paste, which, while among 
the most beautiful creations of the eighteenth cen- 
tury potters, are in reality more of the nature of 
ceramic glass. The body, which is soft and creamy 
in appearance, is an alkaline paste, in which the ordi- 
nary china clays do not enter. One of the peculiari- 
ties of this body is the presence of "pin holes" or 
translucent spots, caused by imperfect blending of the ingredients, which, when 
of larger extent, sometimes the size of a pea, are known as "grease spots." These 
pyrophanous or mechanical defects, which 
by the advanced collector are regarded as 
evidences of special merit, can be distinctly 
seen by holding the object up to the light. 
They are characteristic of the early Chel- 
sea frit body porcelain and are to be ob- 
served in the old French pate tendre of 
St. Cloud, Sevres, Arras and Chantilly, 
and to a lesser degree in the early frit 
body of the Worcester factory. 

A "Goat and Bee" cream jug of early 
Chelsea manufacture bears the incised tri- 
angle mark, which was formerly supposed 
to be one of the marks of the Bow works. 
It is now conceded by the best authorities 
that this device was peculiar to Chelsea. 
Several of these small jugs marked with 
the triangle, in combination with the name 
Chelsea and the date 1745, have come to 
light, one of which has recently been 



"BEE AND GOAT" CREAMER 
Chelsea Frit Porcelain, about 1745 




CHANTILLY PLATE 
Frit Porcelain (pate tendre), Eighteenth Century 
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acquired by the British Museum. The fine example in the Lewis collection is 
of the early Chelsea frit body in which the "pin holes ,, are distinctly visible. It 
may well be questioned whether these jugs were ever produced at Bow, notwith- 
standing the fact that many ceramic writers have hitherto attributed them to 
that factory. 

A plate from the Chantilly factory, plainly showing the translucent spots, 
is decorated with medallions containing well-painted birds in natural colors, on 
blue and gold checkered ground. The central design illustrates one of La Fon- 
taine's fables, the Jay dressed in the plumes of the Peacock. 

A Worcester cup 
and saucer of English 
soft paste, belonging to 
the latter part of the Dr. 
Wall period, bears the 
square Chinese mark in 
blue. The decoration, in 
Chinese style, consists of 
floral panels in gros bleu, 
red, green and gold. 

A D e r b y-Chelsea 
cup and saucer, with the 
D and anchor mark in 
gold, is a fine example of 
natural soft porcelain of 
a later period than the 
Chelsea frit body. The 
decorations consist of cu- 
pids in lake or rose pink. 

The Spanish factory of Buen Retiro contributes a cup and saucer with 
figure scenes painted in soft colors on the frit body. The mark is the conven- 
tionalized fleur-de-lis in blue. 

Among other European factories represented in the collection are Sevres, 
Amstel, Capo di Monte, The Hague, Limbach, Loosdrecht, Frankenthal, Vienna, 
Meissen, Nymphenburg and Ludwigsburg. 

Many of the best examples of modern wares in the collection, including a 
superb Royal Worcester covered vase, elaborately reticulated and painted, were 
purchased at the Centennial Exposition in 1876. 

There are also some fine examples of Persian and Chinese embroideries and 
a beautifully carved teak-wood chair from India. 

The Oriental pottery and porcelain, added to the fine collection of Dr. Lewis, 
which was given to the Museum by the same donors a year or so ago, include 
several fine vases of the Ming dynasty, examples of sang de bcenf glaze, some 
interesting bowls and plates of Chinese porcelain in the "Lowestoft" style, a 
Satsuma tea caddy painted by Meizan Yabu in his best manner, an old Hizen 
plaque and various meritorious specimens of Siamese and Chinese production, of 
uncertain provenience. 

Edwin A. Barber. 




WORCESTER CUP AND SAUCER 
Wall Period, about 1760, with square "Chinese' 



